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LOGLINE 

From the flickering screens of Hollywood horror, to the haunted cane fields of colonial Haiti, 

Black Zombie unearths the buried origins of the zombie, reclaiming it as a symbol of survival 

and spiritual resistance. 

 

SYNOPSIS 

Black Zombie digs beneath the blood-soaked spectacle of modern horror to uncover the 

zombie’s buried and unsettling origins. Long before it became associated with flesh-eating 

ghouls, the zombie was a living metaphor for slavery: not a monster, but the ultimate victim of 

colonial power. A symbol of stolen agency was recast as an object of fear, while Black spiritual 

traditions were distorted, sensationalized, and erased. Director Maya Annik Bedward traces the 

evolution of the zombie from colonial Haiti to contemporary Hollywood, reconsidering iconic 

films like White Zombie, Night of the Living Dead, and The Serpent and the Rainbow alongside 

archival footage, vérité scenes, and interviews with cultural historians, artists, and genre legends 

including Yves-Grégory Francois, Mambo Labelle Déesse, Slash, Tom Savini, and Zandashé 

Brown. Part cultural reckoning, part horror remix, Black Zombie exposes how a figure born from 

enslavement, spiritual belief, and resistance was transformed into one of pop culture’s most 

profitable monsters. 
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DIRECTORS STATEMENT  

I am an Afro-Caribbean Canadian. My father and his family are from Jamaica, and for as long as 

I can remember, I have been searching for the history that came before us, before the 

transatlantic slave trade severed language, lineage, and land. Where did our people come from? 

What did we call ourselves? What stories shaped our worldview? 

 

As a child, I was often told that these histories were simply lost. That there were no records and 

we would never know. But as I grew older, I began to see that the past had not disappeared. It 

had transformed.  Clues could be found in our food, our music, and most powerfully in our 

spiritual traditions. Much of my artistic practice has been devoted to tracing these connections 

and understanding how our history continues to live in the present. 

 

When I first encountered the Haitian origin story of the zombie, I was stunned. I had no idea 

that the mindless, flesh-eating monster of popular culture carried such profound cultural 

meaning. In Haitian Vodou cosmology, the zombie is not a villain but a victim, a person 

condemned to eternal enslavement, stripped of will and agency. It is a metaphor born from the 

brutality of slavery, and a fate worse than death. 

 

Suddenly, the zombie was no longer arbitrary for me. It embodied the historical and ongoing 

rupture of Black freedom, culture, and identity. It reflected the very disconnection I had long felt 

from my own heritage. From that moment, I knew I had to tell this story. I began researching 

the connections between the zombie, Haitian Vodou, and the transatlantic slave trade, and what 

I learned was deeply unsettling. 

 

Although few people know the zombie’s true origins, its distortion in early Western literature 

and film shaped global perceptions of Vodou. Early twentieth-century zombie stories, largely 

created by white men, introduced Haitian Vodou to Western audiences through a lens of fear 

and fantasy. These works cemented enduring tropes of sorcery, blood rituals, and human 

sacrifice. Even as the zombie later evolved into a different kind of monster, the damage to how 

Vodou and Black spirituality were perceived remained. 

 

BLACK ZOMBIE examines the long history of appropriation and the systematic vilification of 

Black spiritual traditions. Vodou, Candomblé, Santería, and Obeah are living religions practiced 

throughout the Caribbean and across the Americas. They are complex systems of philosophy, 

cosmology, and community care.  Yet in popular imagination, they have too often been reduced 

to “black magic,” with Vodou in particular cast as something dangerous and evil. 

 

In truth, Vodou was a catalyst of the Haitian Revolution, one of the most significant acts of Black 

liberation in world history. With this film, I wanted to bring Vodou into the light of day, to show 

it not as something secretive or confined to the shadows, but as a living, vibrant faith practiced 

openly within communities. By centering the voices of contemporary practitioners, I hope to 

show that Vodou is not only surviving but continuing its resistance to colonial power through 

reclamation, narrative sovereignty, and collective healing. 

 



 

This film is my expression of gratitude to the knowledge keepers who have safeguarded these 

traditions and carried these histories forward. It is an invitation to look again at a figure we 

think we know and to confront the histories buried within it. 

 

Maya Annik Bedward –– writer, director, producer 
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